
I have known Prof. Dr. Michael Edward Edgerton since I joined his extra-normal 

voice group, Merle Noir, in February 2014. Prior to this, I did not have much experience in 

performing with extended voice technique as well as contemporary art music. Dr. Edgerton 

encouraged me to explore the potential of my voice. He also challenged the group to interpret 

a piece of music in different ways. It was outside of my comfort zone at first but it expanded 

my voice vocabulary and improved my understanding about music.  

To illustrate, the group rehearsed Kurt Schwitters’ Ursonate recently. During 

rehearsals, we tried out different renditions of the work. It was quite a challenge, especially 

with the sections with repeated words. Throughout the rehearsals, Dr. Edgerton continued to 

demand us to experiment with different voice techniques and expressions. With his guidance 

and encouragement, we were able to performed Ursonate on a few occasions with different 

versions of performance. Our last performance of the work was at Music Showcase at 

University of Malaya at Nov 19, 2014. Dr. Edgerton delegated us the task of planning and 

choreographing the performance with minimal supervision from him. Our theatrical 

interpretation of Ursonate received good response from the audience. This would be 

impossible without the positive learning atmosphere during rehearsals created by Dr. 

Edgerton.  

Contemporary art music is not well-known in Malaysia. As part of his advocacy effort, 

Dr. Edgerton organized a performance at Toccata Studio on Oct 1 & 3, 2014 for Merle Noir. 

It was a great learning experience as well as exposure for the group. In addition, he worked 

with other musicians in organizing concerts, talks, and workshops on contemporary art music. 

In less than a year since I know Dr. Edgerton, there were at least three events organized by 

him in collaboration with Magnus Andersson from Sweden, Joshua Hyde from Australia, and 

local musician Goh Lee Kwang which I learnt a lot from these musicians.  

Outside of group rehearsals, Dr. Edgerton continues to be a mentor who is generous in 

sharing his knowledge and experience with anyone who wants to know more about 

contemporary art music. There were a number of occasions where we had discussions on 

music during meetings and on Merle Noir’s WhatsApp group chat. These stimulating 

discussions made me think about music more critically. Also, Dr. Edgerton never fails to help 

me in finding resource in music studies. He recommended some important literature and gave 

me advice on my research project even though I am not formally under his supervision.  

The knowledge I gain from the experience in Merle Noir helped me tremendously in 

my role as a teacher too. I started to incorporate the concept of noise in my Music and 

Movement class for young children. These pre-school aged students played with different 

noises in voice improvisation session. I also took inspiration from repertoire we performed in 

Merle Noir. For instance, Toto-Vaca, a Dada sound poem by Tristan Tzara, which we 

performed in bird song style, was adapted into an activity for a primary school choir. The 

students had a blast imitating different bird calls and trying to re-enact a story using these 

sounds. In general, I noticed that my students can listen to difference in timbre more critically 

and more expressive than before.  



In sum, I truly respect Dr. Edgerton for his dedication in nurturing young musicians. I 

appreciate the valuable experience I had in Merle Noir and I am sure that he will continue to 

inspire other students in the future.  
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